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Dayna Danger — mooz i luv u + waahbooz and okaadaak

Il n'y a pas que les vivants que nous chérissons; parfois nous portons aussi
en nous des objets. Quelle importance accordons-nous aux choses, et
comment? Au XVlle siécle, la tradition de la nature morte était employée
pour documenter la richesse extravagante des puissances coloniales,
extraite des territoires et des peuples autochtones. Ici, Dayna Danger
rejette cette tradition et la détourne pour reconsidérer la relation a
I'abondance. Plutét que d'exprimer la richesse, iel honore ce qui lui a
appartenu mais qui maintenant doit retourner a la terre. La mise en scene
devient un geste de soin. Une téte d'orignal et un lapin en décomposition
sont méticuleusement déposés au coeur de la forét, avant d'y étre
enterrés, puis récupérés par les mites. L'artiste fait le deuil de ces proches-
animaux et les rend rituellement a leur chez-eux. Son processus
photographique argentigue nécessite une intention et une planification,
et s'inscrit ainsi dans le rituel plus large d'un retour. Ce processus de
laisser-aller, mené avec un immense respect, en devient un d’honneur et
d'autoguérison.

France Gros-Louis Morin — Yonnonhwe’

Pour France Gros-Louis Morin, 'amour est multidimensionnel. A la base
de tout, au sol, la terre et les pommmes de pin font le lien entre 'espace
d'exposition et la terre, nous relient a la forét. En haut, les Pléiades, la
voUte céleste. Entre ces deux mondes, France nous montre 'amour
comme soin, dans toute sa diversité et son universalité. Ici, il passe par le
soin du corps, des proches, de la famille. Il passe aussi par le souci des
autres, le soutien moral, les mots doux et les pensées que I'on envoie.
Ayant veillé sur sa fille dans I'épreuve d'une grave opération, France
raconte aussi, par I'image, comment les soins ont été offerts et regus a
travers les actions des autres envers elle et sa fille. Au-dessus et au-
dessous, entourant cette expression d'amour et d'attention, se trouvent
deux impressions de peaux d'ours. Elles évoquent le pouvoir de la
médecine traditionnelle et démontrent 'omniprésence d’'une culture
vivante. Translucides, ces empreintes de peau, comme de nombreux
éléments de l'installation, créent un espace pour l'intangible.

10

Pages précedentes : Shelley Niro, The Seventh Generations, 2025
Avec l'autorisation de l'artiste

Invoquant les sens au-dela de la vue, France nous enveloppe dans la
musique d'une berceuse chantée a la demande de son enfant, le mot
chuchoté a notre oreille : Yonnonhwe'. Je t'aime. Si le fait de tourner
autour de l'ceuvre pour en faire I'expérience peut porter a croire que nous
ne sommes que des observateur-rice's extérieur-e-s, la circularité de notre
propre déplacement nous connecte a ce réseau de liens que l'artiste
déploie.

Katherine Takpannie — | can do nothing for you, but work on myself

L'amour et le soin enveloppent Katherine Takpannie sous l'apparence de
I'eau. Suspendue a sa surface calme, elle laisse I'eau dissiper son deuil.
Tandis gu'elle est soutenue par I'eau, elle embrasse le flot de ses émotions
suite & la perte de son frére. A la surface, le flux ondulant des pensées
émanant d'elle est comme sa respiration, un chant : | can do nothing for
you, but work on myself (Je ne peux rien faire pour toi, sinon travailler sur
moi-méme). L'effet de vague d'une autoguérison est qu’elle peut ensuite
entrainer celle des autres. L'horizon qui s’étend sur les deux cadres
constitue un rappel: la terre, le territoire, est toujours la. Le territoire est 13,
sous l'eau, soutenant I'eau, nous soutenant aussi.

Bien gu'il soit difficile de transmettre la puissance émotionnelle d'une
ceuvre d'art a travers un texte, nous espérons que ces descriptions et les
images qui les accompagnent témoigneront du pouvoir que les artistes
nous ont transmis avec tant de douceur et d'attention. En tant que
regardeur-euse-s et, plus richement encore, en tant que participant-e-s-
collaborateur-ice:s, voir et recevoir ces ceuvres tant intellectuellement
gu'émotivement génére le Ywahentetha' que nous ressentons si
profondément.

Nyawen kowa, Tiawenhk, Miigwech, miigwetch, Nakurmiik, Kuwkste-kuc,
Thank you, Merci

Greg A. Hill et Julia Caron Guillemette, co-commissaires
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Ywahentetha'. “We put you before others in our spirits.” As curators, we
believe our role is to bring artists and their works into dialogue with each
other in such a way as to amplify their power, the love that resides in and
emanates from them. When we were imagining this exhibition, we
started by selecting artists: Rebecca Belmore, Dayna Danger, France Gros-
Louis Morin, Shelley Niro, Sylvie Paré, Katherine Takpannie, and Tania
Willard. We knew we wanted to work with them because we hold them in
high esteem—we love them for what they do. Then, as we were discussing
and developing the direction of the exhibition, we decided to root it
directly in this idea of love and honour. Based on our desire to hold high
these artists that are dear in our hearts and minds, we favoured a
curatorial gesture instead of a theme. In this way, love has come to be at
the centre of this project, both through the relationships it has nurtured
and the works it brings to light.

e Tania Willard, Through and through, 2025
Photo: VU
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Rebecca Belmore — Hereafter

The presence of the Indigenous female body is political. It evokes at once
strength and resilience. Rebecca Belmore's use of her own body in her
performance works and the bodies of those close to her in many of her

photographs establishes an inversion of the colonial violence enacted
upon Indigenous bodies —where presence refutes the colonial project.
Here, we see a figure standing in water, looking up. In this way, she is
connected to the land, the water, and the sky. The high contrast of the red
coveralls energizes the image. The X on her vest recalls Indigenous
signatories of treaties that were never upheld and likely were never
intended to be. Placing this Indigenous body in a space as public as
Méduse's facade is a reminder to all of us not only of Indigenous presence,
but also of the importance of nurturing and respecting our relationships to
each other and the land.

Sylvie Paré — A’etshiahton’t
On vous a réduit en carte postale, de vous j'en fais des géants

Love can be experienced in the imaginary, through the memories we are
told, the archives we have inherited, and the fictions we invent for
ourselves. It manifests itself in a gaze that transcends time. It grows
through our desire to nurture the bond that unites us. How can we
manifest our love and cherish someone through images and stories? How
can we uplift and honour someone we've never met?

Sylvie Paré never knew her grandfather, who died tragically, drowned in
mysterious circumstances before she was born. With care, she reworked
his portrait, a family heirloom. Although the image was originally a
postcard, the artist goes beyond the stereotype that this type of image
falls into today, to turn her subjects into giants. She engulfs us, like their
reflection, under the dancing flow of the Huron River: “the deep waters
have something to reveal to you, you will find light there.” That living
narrative of memory is offered to us through Sylvie's documentation and
recounting of the oral tradition of her grandfather. The mystery lingers.
Behind the veil of decades that separates her from her ancestor, a light
emerges, it is the warm glow of love and kinship, a relationship.
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Shelley Niro — The Seventh Generation

In Shelley Niro's The Seventh Generation she pairs her mother in one
image with her granddaughter in the next, both at the age of sixteen. This
great expanse of time encompasses a world war, the nuclear age, and the
onset of the digital and (mis)information era. The skills required to function
as a sixteen-year-old today are vastly different fromm when Shelley's mother
was young; the backgrounds of the images refer to the required
knowledge of the times, the forest invoking plant and medicine
knowledge while the moon brings to mind the current debate and
imperialist desire to own the moon. Just as Shelley’'s mother had to protect
her culture and her relationship to the land from colonial violence, Raven's
generation will have to be the protectors of both earthly and celestial
beings. These young women represent matriarchal strength and a
mother's love across three generations.

Dayna Danger — mooz i luv u + waahbooz and okaadaak

It's not just the living that we cherish; sometimes we carry objects too.
What importance do we attach to things, and how? In the seventeenth
century, the still-life tradition was used to document the extravagant
wealth of colonial powers, extracted from Indigenous territories and
people. Here, Dayna Danger rejects this tradition and deflects to reconsider
the relationship to abundance. Rather than expressing wealth, they
honour what has belonged to them but must now return to the earth. The
mise en scéne becomes a gesture of care. A decomposing moose head
and a rabbit are meticulously placed in the heart of the forest, before being
buried. Reclaimed by moths, the artist grieves these animal kin and ritually
returns them to their home. Their analogue photographic process requires
intention and planning and becomes part of the larger ritual of return. This
process of letting go, carried out with immense respect, becomes one of
honour and self-healing.
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France Gros-Louis Morin — Yonnonhwe'’

For France Gros-Louis Morin, love is multidimensional. At the base of
everything, on the ground/floor, soil and pine cones bridge the gap
between the exhibition space and the land, linking us to the forest. High
above, the Pleiades, the celestial vault. Between these two worlds, France
shows us love as care, in all its diversity and universality. Here, it involves
caring for the body, the loved ones, and the family. It also involves concern
for others, moral support, kind words and thoughts that we send. Having
looked after her daughter through the ordeal of a serious operation,
France also relates, through images, how care was both offered and
received through the actions of others towards her and her daughter.
Above and below, cradling this expression of love and care, are two prints
of bear skins. They evoke the power of traditional medicine, demonstrating
the continuing omnipresence of a living culture. Translucent, these skin
prints, like many of the installation’s elements, create a space for the
intangible. Invoking senses beyond sight, France envelops us in the music
of a lullaby sung at the request of her child, the word whispered in our ear:
Yonnonhwe'. | love you. While circling around the work to experience it
may lead us to believe that we are merely outside observers, the circularity
of our own movement connects us to the network of links that the artist
deploys.

Tania Willard — Through and through

Sometimes, love can be found in the line between the forest and the sky, in
the gesture of altering this line with a crystal. Tania Willard's images are
about “land love and ... the sacredness of that love.” She creates images of
the land that are not about framing it as landscape or as an object to be
possessed. She obfuscates the scene by placing an element of the land—a
ulexite crystal—over part of the image and this is then further mediated
through her process of rephotographing the backlit image from an iPad
display. The ulexite stone, with natural fibre-optic qualities, also looks like
ice: a material, like the stone, that is mostly transparent but subtly alters
what is seen—what the artist describes as “things we think are clear but
are in fact not readable.” This blurring of our perception encourages us to
see the difference between viewing the land and nurturing a relationship
with it, something that requires us to go beyond viewing towards a fuller

sense of seeing, a way of perceiving with our heart.
22

Previous pages : Katherine Takpannie, | can do nothing for you, but work on myself #1 and #2,2023
Courtesy of the artist

Katherine Takpannie — | can do nothing for you, but work on myself

Love and care envelop Katherine Takpannie in the semblance of water.
Suspended on its calm surface, she lets the water dissipate her grief. As
she is held by the water, she embraces the flow of her emotions following
the loss of her brother. On its surface, the rippling flow of thoughts
outwards is like her breathing, a chant: | can do nothing for you, but work
on myself. The ripple effect of self-healing is that it can lead towards the
healing of others. The horizon stretching across both frames acts as a
reminder that the earth, the land, is always there. The land is there, under
the water, holding the water, holding us.

While it is a challenge for a written text to convey the emotional potency
of a work of art, we hope that these descriptions and the accompanying
images serve as a testament to the power so gently and thoughtfully
shared with us by the artists. As viewers, and more richly, as
participants/collaborators, viewing and intellectually and emotionally
processing these works generates the Ywahentetha' we so deeply feel.

Nyawen kowa, Tiawenhk, Miigwech, miigwetch, Nakurmiik, Kuwkste-kuc,
Thank you, Merci.

Greg A. Hill and Julia Caron Guillemette, co-curators

Next pages : Tania Willard, Through and through, 2025
Photo : VU
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Sylvie Paré, A'etshiahton't.
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Rebecca
Belmore

La pratique de Rebecca Belmore (Anishinaabe) se déploie a travers la sculpture,
I'installation, la vidéo, la photographie et la performance. Le corps en relation a
I'histoire, au lieu et a I'autochtonie se situe au coeur de son travail. Ses expositions
monographiques récentes incluent notamment Turbulent Water, Griffith
University, Brisbane, et Facing the Monumental, Art Gallery of Ontario, Toronto.
Parmi les grandes expositions internationales récentes, notons la Biennale du
Whitney 2022, la Biennale d'Istanbul 2019 et la Documenta 14. Belmore a regu,
entre autres, le Prix du Gouverneur général en arts visuels et mediatiques et le Prix
Gershon Iskowitz. Elle est titulaire de doctorats honorifiques de I'Université Laval a
Québec, du Nova Scotia College of Art and Design, de I'Emily Carr University of Art
+ Design, a Vancouver, et de I'Ontario College of Art & Design University, a Toronto.

Dayna

Danger

Dayna Danger (iel) est un-e artiste visuel-le bispirituel-le, Indigiqueer, Métis-
Saulteaux-Polonais.e, tanneur-se de peaux, joueur-se de tambour et perleur-se. Sa
pratigue artistigue constitue un acte de réclamation de l'espace et du pouvoir
dépassant les projections sociales de |la sexualité et de |la représentation. Cela se
traduit dans ses ceuvres par des images intentionnellement grand format
accordant de l'importance aux personnes s'identifiant comme femmes,
bispirituel-le-s, transgenres et non binaires. Son art emploie des références
symboligues aux communautés kink pour interroger de maniére critique la
visibilité et le rejet. Danger place ses relations et la pratigue du consentement au
centre de son travail pour construire des ceuvres qui créent une suspension de la
réalité au sein de laguelle des dynamiques complexes de sexualité, de genre et de
pouvoir sont échangées.

France
Gros-Louis Morin

Artiste dipldmeée en arts visuels de I'Université Laval, France Gros-Louis Morin a
remporté un concours de photographie interuniversitaire et exposé au Vieux-Port
de Québec pour le 400e anniversaire de la Ville de Québec. Elle a participé a
plusieurs expositions collectives, dont 400 ans de résistance et Les piliers du
monde. Aprés une pause de 15 ans dediee a sa famille, elle revient avec le projet
Yahndawd', explorant des techniques de développement photographique naturel.
Son travail, autrefois militant, aborde désormais le lien sacré entre le corps et le
territoire, exprimant une sensibilité et une fragilité nouvelles.

Rebecca
Belmore

Rebecca Belmore (Anishinaabe) creates sculpture, installation, video, photography
and performance. Central to her work is the body in relation to history, place and
Indigeneity. Recent monographic exhibitions include Turbulent Water, Griffith
University, Brisbane; and Facing the Monumental, Art Gallery of Ontario, Toronto.
Recent major international exhibitions include the 2022 Whitney Biennial, 2019
Istanbul Biennial, and documenta 14. Belmore has been awarded the Governor
Ceneral's Award in Visual and Media Arts and the Gershon Iskowitz Prize, among
many others. She holds honorary doctorates from Université Laval, Quebec City;
Nova Scotia College of Art and Design; Emily Carr University of Art + Design,
Vancouver; and Ontario College of Art & Design University, Toronto.

Dayna

Danger

Dayna Danger (they/them) is a Two-Spirit, Indigiqueer, Métis-Saulteaux-Polish,
visual artist, hide tanner, drummer, and beadworker. Danger's art practice is an
act of reclaiming space and power over society's projections of sexualities and
representation. This transpires in Danger's art through their intentionally large-
scale images that places importance on women-identified, Two-Spirit,
Transgender, and non-binary people. Their art uses symbolic references to kink
communities to critically interrogate visibility and rejection. Danger centers Kin
and practicing consent to build artworks that create a suspension of reality
wherein complex dynamics of sexuality, gender, and power are exchanged.

France
Gros-Louis Morin

A graduate of Université Laval, France Gros-Louis Morin is a visual artist who won
an inter-university photography competition and exhibited at the Old Port of
Québec for the 400th anniversary of the city. She has participated in several group
exhibitions, including 400 ans de résistance and Les piliers du monde. After a 15-
year break dedicated to her family, she returns with the Yahndawa' project,
exploring natural photographic development techniques. Her work, once militant,
now addresses the sacred link between body and land, expressing a new
sensitivity and fragility.
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Shelley

Niro

Shelley Niro est membre du clan de la Tortue de la communauté des Six Nations
Mohawk Grand River de la baie de Quinte. Elle est une artiste dont la pratique se
concentre sur la peinture, la photographie et la vidéo. En 2017, elle a regu le Prix
du Gouverneur général en arts visuels du Conseil des arts du Canada, le Reveal
Award de la Hnatyshyn Foundation, le Dreamcatcher's Visual Award et le
Scotiabank Photography Award. Elle a été nommée ainée honoraire du Collectif
des commissaires autochtones. Niro est consciente de l'impact que les moyens de
communication postcoloniaux ont eu sur les peuples autochtones. Coomme de
nombreux artistes issu.e.s de différentes commmunautés autochtones, elle travaille
sans relache a représenter les gens sous un jour réaliste et exploratoire.

Sylvie

Paré

Sylvie Paré (Wendat/Québécoise) est une artiste en arts visuels, originaire de
Loretteville, au Québec. Elle a été agente culturelle au Jardin des Premieres-
Nations du Jardin botaniqgue de Montréal durant 20 ans, ou la culture vivante et
les arts visuels faisaient partie intégrante de la programmation culturelle. Comme
commissaire invitée, muséographe et artiste, elle a réalisé I'exposition Oubliées ou
disparues : Akonessen, Zytia, Tina, Marie et les autres a la Maison de la culture
Frontenac en 2015. Actuellement, elle poursuit ses recherches artistiques sur la
notion de leg et du caractére intime dans un contexte muséal. Elle est basée a
Montréal.

Katherine
Takpannie

Katherine Takpannie est une artiste Inuk urbaine vivant a Ottawa, sur des terres
non cédées Anishinaabe. Photographe autodidacte, son langage visuel se déploie
a partir du portrait pour inclure des paysages luxuriants et de l'activisme politique.
En 2020, elle a regu le Prix de la photographie de la nouvelle génération du Musée

des beaux-arts du Canada. Depuis, ses ceuvres ont été exposées au niveau
national et international et ont été publiées dans plusieurs magazines. Son travail
a été présenté, notamment a la Biennale d'art contemporain autochtone (BACA),
a la Collection d'art de la ville d'Ottawa, a la Galerie d'art de Guelph, a la PAMA
Peel Art Gallery + Museum, au Minneapolis Institute of Art et a la Olga Korper
Gallery.

Shelley

Niro

Shelley Niro is a member of the Turtle Clan, Bay of Quinte Mohawk Six Nations
Grand River Reserve. She is a practicing artist, concentrating on painting,
photography and film. In 2017 Niro was awarded the Canada Council for the Arts
Governor General Award in Visual Art, the Reveal Award from the Hnatyshyn
Foundation, Dreamcatcher's Visual Award and the Scotiabank Photography
Award. She became an honorary elder in the Indigenous Curatorial Collective. Niro
is conscious the impact post-colonial mediums have had on Indigenous people.
Like many artists from different Native commmunities, she works relentlessly
presenting people in realistic and explorative portrayals.

Sylvie

Paré

Sylvie Paré (Wendat/Québécoise) is a visual artist from Loretteville, Québec. She
was a cultural agent at the Jardin des Premiéeres-Nations du Jardin botanique de
Montréal for 20 years, where living culture and visual arts were integral parts of
cultural programming. As guest curator, museographer, and artist, she produced
the exhibition Oubliées ou disparues: Akonessen, Zytia, Tina, Marie et les autres at
the Maison de la culture Frontenac in 2015. She is currently pursuing her artistic
research into the notion of legacies and intimacy in a museum context. She is
based in Montreal.

Katherine
Takpannie

Katherine Takpannie is an urban Inuk who lives in Ottawa, on the unceded and
unsurrendered land of the Anishinaabe Algonquin peoples. She is a self-taught
photographer whose visual language expands out from portraiture to include lush
landscapes, and political activism. In 2020, she was the recipient of the National
Gallery of Canada’'sNew Generation Photography Award. Since then, her artworks
have been displayed both nationally and internationally and are published in
several magazines. She participated in exhibitions at the Biennale d'art
contemporain autochtone (BACA), City of Ottawa Art Collection, Art Gallery of
Guelph, PAMA Peel Art Gallery + Museum, Minneapolis Institute of Art, and Olga
Korper Gallery.
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Tania
Willard

Tania Willard est une artiste Secwépemc et de descendance coloniale. Elle croise
ses recherches avec des pratiques artistiques ancrées dans le territoire. Sa pratique
active la connexion au territoire, a la culture et a la famille, positionnant l'art
comme un acte de résurgence autochtone a travers des projets de collaboration
tels que la BUSH Gallery et le soutien a la revitalisation de la langue dans les
communautés Secwépemc. Ses ceuvres font notamment partie des collections de
la Vancouver Art Gallery, du Forge Project NY, de la Kamloops Art Gallery, de la
Belkin Gallery et du musée d'Anchorage. Elle a recu le prix de la Fondation
Hnatyshyn pour I'excellence commissariale en art contemporain (2016) et a été
nommeée Forge Project Fellow pour sa pratique artistique ancrée dans le territoire
et engagée dans la communauté (2022).

Julia
Caron Guillemette

Julia Caron Guillemette est une commissaire indépendante, autrice et historienne
de I'art basée a Québec. Elle a été adjointe a la direction artistique pour Manif d'art,
conservatrice-éducatrice au Musée d'art contemporain de Baie-Saint-Paul et
médiatrice culturelle au Musée national des beaux-arts du Québec. Titulaire d'une
maitrise en histoire de I'art de I'Université Laval, elle a publié des textes dans
plusieurs revues spécialisées. Elle a réalisé le commissariat de L'écho des contes
(Jardin d'hiver 4, 2025), Cooke-Sasseville : contre toute attente (2025) et le co-
commissariat d'Ostentation (2022).

Greg A.

Hill

Greg A. Hill est un membre Kanyen'kehaka des Six Nations de Grand River.
Actuellement établi a Chelsea, au Québec, il est artiste multidisciplinaire et
conservateur. Il a présenté son travail dans le cadre d'expositions et de
performances en Amérique du Nord et a I'étranger. Son travail de conservateur
s'étend sur prés de trois décennies, notamment au Musée des beaux-arts du
Canada, ou il a occupé le poste de conservateur principal de I'art autochtone, ce qui
lui a permis d'accroitre considérablement la visibilité de I'art autochtone dans les
expositions et les collections du Musée.
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Tania
Willard

Tania Willard is a mixed Secwépemc and settler artist whose research intersects
with land-based art practices. Her practice activates connection to land, culture,
and family, centering art as an Indigenous resurgent act, through collaborative
projects such as BUSH Gallery and support of language revitalization in
Secwépemc communities. Willard's work is included in the collections of the
Vancouver Art Gallery, Forge Project NY, Kamloops Art Gallery, Belkin Gallery and
the Anchorage Museum, among others. She received the Hnatyshyn Foundation’s
Award for Curatorial Excellence in Contemporary Art (2016) and was named a
Forge Project Fellow for her land-based, community-engaged artistic practice
(2022).

Julia
Caron Guillemette

Julia Caron Guillemette is an independent curator, author and art historian based
in Quebec City. She has been assistant artistic director for Manif d'art, curator-
educator at the Musée d'art contemporain de Baie-Saint-Paul and cultural
mediator at the Musée national des beaux-arts du Québec. She holds a master's
degree in art history from Université Laval and has published in several specialized
magazines. She curated L'écho des contes (Jardin d'hiver 4, 2025), Cooke-Sasseville:
contre toute attente (2025) and co-curated Ostentation (2022).

Greg A.

Hill

Greg A. Hill is a Kanyen'kehaka member of the Six Nations of the Grand River.
Currently based in Chelsea, QC, he is a multidisciplinary artist and curator and has
presented his work in exhibitions and performances across North America and
abroad. His curatorial work spans nearly three decades, including his post at the
National Gallery of Canada as the Senior Curator of Indigenous Art where he
significantly increased the visibility of Indigenous Art in their exhibitions and
collections.
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REMERCIEMENTS

Un projet commme Ywahentetha' est |e résultat de beaucoup de travail invisible. Pour
leur confiance et leur support, nous tenons en ce sens a remercier Jacynthe Carrier,
Sarah Toung ondo, Audrey Lahaie, Géraldine Martin, Péio Eliceiry, Teharihulen Michel
Savard, Manon Sioui, Anne L'Heureuy, Eve Bastien, Andrée Levesque Sioui, Ludovic
Boney, Frédérique Gros-Louis, Guy Sioui Durand, Nicolas Renaud, Vincent Drouin, Anne-
Marie Proulx, Denis Thibeault et Kristel Tremblay. Merci a VU et 8 Ahkwayaonhkeh de
nous avoir invité-e:s pour poursuivre 'esprit de votre alliance, et merci pour votre aide et
votre dévouement envers cette exposition.

Finalement et surtout, merci aux artistes, Rebecca Belmore, Dayna Danger, France
Gros-Louis Morin, Shelley Niro, Sylvie Paré, Katherine Takpannie and Tania Willard : vous
étes le ceeur de ce projet. Nous vous avons offert une main tendue que vous avez saisi
avec un soin et un amour inespéré. C'était un priviléege de travailler a vos cotés.

ACKNOWLEDGEMENTS

A project like Ywahentetha'; is the result of a lot of invisible work. For their trust and
support, we would like to thank Jacynthe Carrier, Sarah Toung ondo, Audrey Lahaie,
Géraldine Martin, Péio Eliceiry, Teharihulen Michel Savard, Manon Sioui, Anne L'Heureux,
Eve Bastien, Andrée Levesque Sioui, Ludovic Boney, Frédérique Gros-Louis, Guy Sioui
Durand, Nicolas Renaud, Vincent Drouin, Anne-Marie Proulx, Denis Thibeault and Kristel
Tremblay. Thanks to VU and Ahkwayaonhkeh for inviting us to continue the spirit of
your alliance and thank you for your help and dedication throughout this exhibition.

Finally and most importantly, thanks to the artists, Rebecca Belmore, Dayna Danger,
France Gros-Louis Morin, Shelley Niro, Sylvie Paré, Katherine Takpannie and Tania
Willard: you are the heart of this project. It was a privilege to work with you all. Much
love.

Greg A. Hill, Julia Caron Guillemette
Co-commissaires | Co-curators

+—— Rebecca Belmore, Hereafter (detail), 2020

Photo : Henri Robideau. Avec l'autorisation de |'artiste
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Ywahentetha’ est une exposition présentée dans les galeries de VU et
Ahkwayaonhkeh, ainsi que dans la Baie Vitrée de Méduse du 2 mai au 15 juin 2025.

Elle s'inscrit dans le cadre de Aux confluents de I'Akiawenhrahk, une alliance entre
les centres d'artistes Ahkwayaonhkeh et VU. Depuis 2022, les deux centres
travaillent a cultiver les relations en vue d'un meilleur vivre-ensemble entre les
communautés artistiques autochtones et allochtones.

Ywahentetha'is an exhibition presented in VU and Ahkwayaonhkeh's galleries, and
in Méduse's Baie Vitrée, from May 2 to June 15, 2025.

It is part of Aux confluents de I'Akiawenhrahk, an alliance project between
Ahkwayaonhkeh and VU. Since 2022, the two centres have been working to
cultivate relationships for better collaborations between indigenous and non-
indigenous artistic communities.

https://ahkwayaonhkeh.org/Alliance
https:/vuphoto.org/fr/alliance/
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Cette exposition a été rendue possible grace au soutien
financier de I'Entente de développement entre la Ville
que Québec et le ministéere de la Culture et des
Communications du Québec.
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